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Ron &Janice Mehlman in a nutshell:
PUSHING ART FORWARD

Mew Yook fo the Wille Albens' of
Tuscany, Ron and Janice allow us
to antar thelr magic workd of arf.
Ron, Janice, when did
decide to setile here?

£ In 1979, bafore wi dicidied o
ged mamied, we cama fo Haly o
spend a month to see if we could
lve together Since we didn't
spiak the Winguage, we wanl first
to Rome and then came hare o
Pietrasanta... Wa were told that
Pietrazanta was the place to be for
sculplors, even il Ron didn't work
with slont ai that time, Wa renled
a lithe apartment n Capezzano
Monle, overooking the hille and
the sea. We gol along so well that
whien wi want back &0 the U5,
we got mamied. The next year we
came back and decided to spand
&g much liree here ag possible. |
wang gatling my Master of Fing Ars
degres and Ron was a Lniversity
Professor, so he ook a year
gabbatical leagve, and we came o
Ialy amnd became pietraganting,
We sludied the language. Ron
started working with stone and
my pholographs began to include
Italan archilecture, AL Ehat lime, we
dhistzidhird Rhend vl had o beir hairre

R We were defermined fo find a
way be ool here, somehow. When
o careers started taking off, we
had @ litthe maney and eventually
warg very lucky 1o fnd the parfect
place, this great housa. At ihe
tirme, this house was & ruin and
was owned by the sculpbor, Gib
Pomadorg, IE was a wieck, bt
with all the characlarisiics we ware
looking for. Ve bought it and we
knew thal with a bl ol work, we
woulkl eventually iransform il ine
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Ahe dream place” i is oday.

Did you and Ron maet for artistic
reasons ¢ How did it |'\-_1|'||_|._'\-|'|3'

o | was Ron's student &l Broakiyn
College n a sculplure clags, |
was gaing 1o Evrope that summas
and he lant me all of his arlfiraved
books, prowvided that | bring them
back bto ham, as he wanled to
el mi agan, | innaeled thiough
France, laly and Greaca. When |
wen back o the Uniled States, |
quit sculptune - (| was never really
a \hreg-dimensional person) - and
| starbed sudying photography.
During my lasi year sl Brooklyn
Coliege, when Fon was no longer
my professor, we siared dating.
Cuwr strong bond dates back to
those years and, of course, there's
an betwaean us!

Have you besn influenced by
this place?

o Maving hera somahow changed
our works, and nfuenced owr
anistc direclions. Ron was mainly
i wiod Canver wisin we Tirs] chemi
to Pistrasanta, bul he starded
experimanting with differant kinds
of stone, and he became curlous
abaul the kocal matedials. | slafed
photographing Italian archibeciune
and  struclures  and  became
particularly interested i the light
and the geomelry of arches as
witll 8% Slucoh Surtacis. . Mow wi
ang influenced by a mix, of bath
Piatrazanta and MNew York, as we
Ive here five or six months a year.
In"t it easier 19 give birth tounew
ideas in New York, whene you ang
with no doubt more stimulated
than here?

o Mew York & very strmulaling, but
somelimes as an alist, you do not
wand bo ba ovarly stimulaled, 50 we
have crealed a perfect balance.
| think we are among the leckiest
piophe in the workd, We have bath,

ihe ariste stimutation of New York,
iogether with the tranguility of
Phatrasanta.

R Don't get us wiong... we kove
Mesw  York! Mesertheless  swhen
wir comie back b Maly, @ lakes a
few days o decomprass, to gat
rid of all the pressure and busts

of an for us. We bolh have g
studics in MY, bufl | prafer wo
hara; Imnmmﬂﬁﬁﬂhu
ouitside, take a siroll, have access
1o large sculpture yards, when the
opporunily anises, ml‘_-va busy
art workd ives, and this spaciacular
balance.

Ran, what about the choice of

mixning differeni matcrials?

B | always used natural materials,
excepl for @ short period during
which | used colored plexiglass. |
used 10 carve and work with wood,

fn-'ham?'fnwthﬁﬂmmh
@ sculpior's dream, | never wanied
1o wark in a studio togather with
many sculpiors, as | did not want
1o be influenced by olhers... My
ea & to follow one idea o the
e, always o move forward... |
woak in my sludio on the proparty,
combining deflerent kinds of stones,
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Janice Mehlman:. e

Icolcgrapher. The had bien exhibiting bes phalographs
Ehro ghout the United 5tates and Europe since the carky

BE0s. Hir vk is featured in Intermational Mudeumand
Lorparate Collections as well & in major Books on The
History of Photograpkes. She iy a Professor of Protography;
ighe Art Department ot Kingsbanugh Comenunity Colegn,
of theCizy Dniwersity of Mew Yook, She diides her ime
Betwanen Pietraganta, [taly and Brookkm, Mew York, wheng

lived e weaekd,
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Bith Lyers of sheet glass

Ron Mehlmanim, v we

jorally tinoe the 1900% He has created many
lange scale public and private commissioned sculptures,
imEhe Liniced Seates and Elpge. He d i ity ChEaThe
Bine between Bis Wtudio inthe beautiful countryside of
PRetrazanta, aly, and his watkshap @ the new Venlce of
g ehe Gowanus I:.al:]_.i'l_l.l - ifi M Fork Oy His
=; combine anchent Sline and industrial materials
& A balanced ynscn [Bcdernm and naburalisme
2 juxtagiition of polish i ard Vo intermixed
Recd allows Mebdman to plag
ang I rary conbext L
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A: | go arsund from stone yard fo
sione yard, to find stones that | ke,
The idea for a sculplure develops
from there, | nesver superimpose my
idesa on the stone. On the contrary,
| el the sione suggest the idea
for the sculplure. | find something
in the stone that appeals to me, |
than decide whelhar 1o altar or
mainiain the shape of the stone,
its imparfections, the marks, atc,
Sometimes | splii the sione and
reveal (he magic inside. | may
decide to polish some parts and
leave some olvers natural, crealing
anciher aesthetic. |deas can
develop over a period of time,

R: | saw part of this one stone in
a yard in Pietrasanta, and | literally
fellin love with it: the stone was split
and | was completely fascinaled by
the thousands of shells stuck in
its silt mud surface, | did mot want
to polish it, otherwise everylhing
would have become flal. | decided
to simply design these wawves, o
recall the action of water, molding
the stone over a long period of
time, I'm really excited aboul this
piece, | wanted to keep if simple,
because it nalural astonishing

surface is the main and most
impartant feature.

R Somelimes  very  guickly,
sometimes it takes 3 or 4 years o
resohe and complete a sculplune,
Cwer a period of time the onginal
idea may change, and thal's what
makes every piecsa unique.

J. Sometimes similar geometnes
and shapes can be found both
in my photographs and in some

pieces of art made by Ron
Unconsciously we influence sach
other - it can happen with shapes
of colors - and we ane also very
crifical of each other. Many crifics
and wilers redlect on how we
speak the same language bul use
different matenals. My photographs
and Ron's sculplure are all about
volumes, Indimensional  shapes
and light. We don't do it intentionally,
but of course there i5 8 COMMOon
sengibility, a shared and similar
wiay to approach our world through
art. There is symmetry, a paralial
but independent developmant.




R: Many artists, in their careers,
choose to do one thing well, and
continue to do that similar thing
over and over, and get known for
that. | do not stick to only one idea.
I do not want 1o repeat the same
thing, but there's no real break
in the progression of my works,
no dramatic change, it's a long
series of many little steps. There's
a common thread all along our
careers, everything is very organic,
there's a direction throughout our
works: a continuum. You can get
the feeling of iransition, as the work
is abways moving forward.

J. Some of the photos | take
nowadays may seem kind of similar
to something | might have made 20
years earlier, but what is fascinating
is the way | look at things today.
I'm more mature, photographing
in a different way, and as things
develop, | make an effort to push
thimgs further, asking myself, "how
am | going to do better?'
carving or taking ph S

R: Mever, it's not possible, you
sea.. It's always a matter of
asking yourself “how can | maintain
my interesi?" This going forward
is always exciling, am ongoing
challenge, as an arist you're
always wondenng about the next
possibility.

J IUs thrlling, also, a little bit scary,
When you're happy with what you
do and people appreciate your
wiork, you always ask yourself what
you can do to go one betler, to
exceed expectations... Sometimes
it takes a while to develop that new
idea, then the magic lums up again
and the exciterment slars all over.

J: I've always been inlerested
im architecture, but when my

daughter was born, for example, |
started taking pictures of close-ups
of parts of her body. Everything
was new for me, and she was so
beautiful | thought that | must tum
that splendor into a piece of art. |
could not stop looking at her and
| found a way 1o enhance her
beauty by focusing on her defails.
s always about shapes and light,
g0 | decided to construct these
photos by combining them with
architectural abstraction. | used
film for a long time and 1 still believe
in film photography. | loved using
those rolls. For 25 years | worked in
black & white film and a darkroom,
and then digital came into my life.
I've added sublle color, mixing
scanned printed photos with digital
photos.

4 | stared being interested
in paper and staried making
compositions with cut-outs, and
| grew curious about the shapes
and curves that the ripped paper
described. For example; | made a
whole series of piclures, enhancing
the shades created by the light.
The series of images working with
paper, feel like constructions of
solid elements, while they really
take their imaginative strength from
the architecture and the geomelry
created casually by the paper
culouts. Mozt recently | became
interested in metal, glass and
plastic surfaces. I'm looking for
textures, translucency, curves and
“rusty” details. There are bubbles
in plastic and the peeling of layers
of paint on wooden objects that can
be riveting.

The sensuality of the stone in the
works of Ron accompanies the
mysterious shades in  Janice's
photos;, the pureness of glass
marnes the nealness of hnes,
a perfect balance of volumes and
shapes, black and while, hght and
colors: that of Jamice and Ron is a
perfect marriage, bath in ant and
life. Always rising to the nex! level




